
 

Society for Word-Music Relations 

 

THE FIFTH ANNUAL LYRICA DIALOGUES AT HARVARD 
 

FRANCE THE LEWD—FRANCE THE PRUDE? 
Mellifluous and Misanthropic Musings on Morality 

 

 
 

KEYNOTE ADDRESS: DANIEL ALBRIGHT, HARVARD UNIVERSITY 

RESPONDENT: PETER LAKI, BARD COLLEGE  
 

FRIDAY, 8 APRIL 2011 • 8:30 AM – 6 PM 

PUSEY ROOM, THE MEMORIAL CHURCH, HARVARD UNIVERSITY 

 



THE PANELISTS 
 
             

       
 

 DANIEL ALBRIGHT 
HARVARD UNIVERSITY 

 

 
PAUL-ANDRÉ BEMPÉCHAT 

HARVARD UNIVERSITY 
 

 
SAMUEL DORF 

UNIVERSITY OF DAYTON 
 

          
              

                 
 

      REBECCA GEOFFROY 
     DUKE UNIVERSITY 

 

PETER LAKI 
BARD COLLEGE 

 

TRENT LEIPERT 
UNIVERSITY OF CHICAGO 

 
  

                         
 
             HELEN JULIA MINORS    SEAN PARR            CAROLINE POTTER

KINGSTON UNIVERSITY (UK)  
   

 

 DICKINSON COLLEGE 
    

 

KINGSTON UNIVERSITY (UK) 
 

    

                     
 
            MARK SETO             COLETTE SIMONOT            SANDER VAN MAAS 
 COLUMBIA UNIVERSITY                          MCGILL UNIVERSITY         UTRECHT UNIVERSITY  
 



CONFERENCE SCHEDULE  
 

8:30 – 9:00 AM: WORDS OF WELCOME; LIBATIONS, MUFFINISATIONS 

 

9 – 9:45: KEYNOTE ADDRESS: PROFESSOR DANIEL ALBRIGHT, HARVARD UNIVERSITY 

Musings on Maeterlinck, Mélisande and Mélusine 
 

9:45—10: LIBATIONS 

 

10 – 11:30: SYMPOSIUM I: AMBIGUITIES AND PERPETUITIES 

 

Samuel Dorf, University of Dayton 

Hellenizing French Musical Neoclassicism: Polignac, Satie and the Aesthetics of Austerity 

 

Helen Julia Minors, Kingston University (UK) 

Ambiguous (Feminist?) Sources and Cultural Contexts of Paul Dukas‟s La Péri and Ariane et Barbe-Bleue  

 

Between Divan and Screen: Messiaen and Psychoanalysis 

Sander van Maas, Utrecht University 

 

11:30 – 1:45 PM: WALKING TOUR OF HARVARD YARD; LUNCH AT THE CENTER FOR EUROPEAN STUDIES 

 

2 – 3:30:  SYMPOSIUM II: AMBI- AND ANTI-SEXUALITIES 

 

Mark Seto, Columbia University 

Franck‟s Psyché and the Sublimation of Desire 

 

Caroline Potter, Kingston University (UK) 

Sources for the text of Erik Satie‟s Obstacles venimeux 

 

Trent Leipert, University of Chicago 

“Chanter sans sexe ?‖  Rubbing out the Male Subject in Serge Gainsbourg‟s Early Songs 

 

3:30-3:45: LIBATIONS 

 

3:45 – 5:15: SYMPOSIUM III: VICTIMS AND VANITIES 

 

Rebecca Dowd Geoffroy, Duke University 

La petite porte secrette: François Devienne‟s Les Visitandines, Satan, and the Reign of Terror 

 

Sean Parr, Dickinson College, Pennsylvania 

Dance and the Female Singer in the Second Empire 

 

Colette Simonot, McGill University 

Francis Poulenc‟s Les Mamelles de Tirésias as an Opera of the Resistance 

 

5:15 – 6: RESPONDENT ADDRESS: PETER LAKI, BARD COLLEGE 

 

7:30: BANQUET AT THE HYATT HOTEL, MEMORIAL DRIVE, CAMBRIDGE 

Thanks are extended to The Memorial Church, the Department of English Language and Literature, and to the REC Music 

Foundation for generously funding this conference. 



THE ABSTRACTS 
 

KEYNOTE ADDRESS 
 

Musings on Maeterlinck, Mélisande and Mélusine 

DANIEL ALBRIGHT, HARVARD UNIVERSITY 
 

The Belgian playwright Maurice Maeterlinck pondered Shakespeare and Ibsen in order to create a new sort of drama, 

combining a sense of the nothingness of human life with a sense of some implacable fatality that tortures the wispy, more-

or-less non-existent characters.  This sort of theatre anticipates that of Samuel Beckett—indeed the labyrinthine designs of 

Maeterlinck‘s castle-sets anticipate the incomprehensible or half-comprehensible plots and settings of many modernist 

plays.  Similarly, the French composer Claude Debussy pondered the harmonies and motivic devices of late Wagner 

(especially the Wagner of Parsifal) in order to create an opera in which the musical themes are only fake Leitmotive (what 

might be called Verleitmotive) that pertain to a rhetoric so liquid that it anticipates the musique informelle of recent 

composes.  In Maeterlinck‘s as in Debussy‘s case, the erotic is understood as a kind of watery medium in which the 

characters swim, and I will argue that Mélisande is a kind of Mélusine. 

 

 

* 

 

 

SYMPOSIUM I: AMBIGUITIES AND PERPETUITIES 

 

Hellenizing French Musical Neoclassicism: Polignac, Satie, and the Aesthetics of Austerity 

Samuel N. Dorf, University of Dayton 

 
The collaboration of the composer Erik Satie and his patron the Princesse Edmond de Polignac (née Winnaretta Singer) 

on Socrate (1918) represents only one example of the ascetic fantasy of Greek antiquity exhibited in music, philosophy, 

and dance during the Third Republic. However, the critical reception and complex commission of this neoclassical 

aesthetic represent a paradigmatic case of how political events, and to a lesser extent sexual identities affected the ways 

patrons, composers, and the artists with whom they socialized shifted the aesthetics away from the Orientalism (―the 

lewd‖) of the past to an austere Hellenism (―the prude‖). 

 This paper will explore this exemplary collaboration as part of the Hellenist aesthetic of antiquity prior to 

Stravinsky‘s ―Greek‖ ballets, by investigating how Socrate found a new voice in a post-war Europe where the work 

appealed to musicologists and philosophers for its simplicity, objectivity, ―classical‖ forms, antique sensibilities and 

subject. Here I will argue that these aesthetics, while more commonly applied to the neoclassicism of Stravinsky, had their 

root in the decade before the Octuor and the Symphonies d‟instruments à vent. Although the general principles of clarity 

and simplicity may be similar to Stravinsky‘s, Polignac and Satie‘s neoclassicism is rooted in a different social milieu and 

holds moral philosophical implications that resonated with pacifist writers and philosophers (Romain Rolland and 

Vladimir Jankélévitch). Viewed in light of its patron‘s intentions and against the backdrop of WWI, Socrate‘s stripped-

down score, libretto, and vision of antiquity resonate with aspects of queer identity and moral philosophy. Twentieth-

century French neoclassicism owes a debt to Cocteau and Stravinsky, but also to the prewar composers and postwar 

philosophers who clung to Apollo‘s lyre. 

 

Ambiguous (Feminist?) Sources and Cultural Contexts of Paul Dukas‟s La Péri and Ariane et Barbe-Bleue  

Helen Julia Minors, Kingston University (UK) 

 
Paul Dukas embodies a self-crafted ambiguity which is representative on the one hand of his Jewish faith situated within 

pre-war France, and on the other, of his interest in exotic and sensuous subject matters for his stage works which 

incorporate Catholic sensibilities and pre-Islamic references. This paper charts the intercession between Dukas‘s many 

contexts, both faith-based (Catholicism, Judaism and Zoroastrianism) and culturally based, within France, and specifically 

Paris. Dukas‘s heritage and faith has been deemed significant in defining him as French or Other. The text-music 

transformations and interrelationships are explored within two works, La Péri and Ariane et Barbe-Bleue, in order to 



explicate how ambiguities between sensual secularity and sacred expectations are deliberately used to produce what 

Dukas terms a dramatic ‗effect‘ within theatre. La Péri, a danced poem, reveals a seductress working within a sacred 

frame of good and evil deities. Ariane et Barbe-Bleue, an opera based on Maeterlinck‘s symbolist play, is arguably a 

feminist work. Polygamy, entrapment, imprisonment and stereotypical gender roles are explored within the sanctity of 

marriage which becomes a metaphor for feminine independence, liberty and equality; qualities which bear affinity with 

French political thought. 

 

Between Divan and Screen: Messiaen and Psychoanalysis 

Sander van Maas, Utrecht University 

 
In 1948 the psychoanalyst and composer André Michel published an article on Olivier Messiaen and his mother. In this 

article he attempts to shed light on certain elements in Messiaen‘s work by explaining them in terms of his narcissistic 

attachment to her. In this paper I will discuss the reasons why Messiaen has attracted attention from a discipline that 

opposes the principles of his own religious art that he said to abhor. Also I will look into his passing remark that in spite 

of his resentment he found some truth in what the Viennese master and his French followers had to say about the psyche. 

Inevitably this will bring the erotic dimension of Messiaen‘s art into focus, both in its sacropornographic affirmations and 

in its Franciscan denegrations. In order to complement the analysis of Messiaen I will put his art in relation to that of 

Claude Vivier and Jonathan Harvey, both of whom had a slightly different but related tangent on the relations between 

music, religion and the psychoanalysis.  

 

* 

 

SYMPOSIUM II: AMBI- AND ANTI-SEXUALITIES 

 

Franck‟s Psyché and the Sublimation of Desire 

Mark Seto, Columbia University 

 
Since its premiere in 1888, César Franck‘s Psyché for chorus, orchestra and narrator has inspired two divergent strands of 

reception. Many observers, including recent biographer Joël-Marie Fauquet, have perceived an erotic undercurrent in 

Franck‘s depiction of the Eros and Psyche legend. The composer‘s wife Félicité reputedly found the piece‘s sensuality so 

unnerving that she intentionally mislaid her ticket to the premiere. Several of Franck‘s devotees, however, advanced a 

more prudish reading of the poème symphonique. Vincent d‘Indy, the work‘s dedicatee, interpreted Psyché as a Christian 

allegory; Gustave Derepas insisted that the piece ―never betrays the least sign of sensuous preoccupations.‖ 

This paper considers how Franck enables these polysemous interpretations through the judicious use – or 

omission – of language. His description of the encounter between Eros and Psyche is purposefully vague: ―Leurs âmes se 

confondent.‖ More significantly, Franck silences the chorus during key moments in the story. Building on the work of 

Angelus Seipt, Peter Jost, and Christiane Strucken-Paland, I argue that Franck conveys the plot of Psyché predominantly 

through non-verbal means: thematic transformation, leitmotivic techniques, and cyclic form. By avoiding the specificity 

of words, Franck shrouds the carnal aspects of the legend in ambiguity. More broadly, Franck‘s privileging of 

instrumental over textual expression underscores the French embrace of a more ―serious‖ musical aesthetic in the early 

decades of the Third Republic. 

 

 

 

Sources for the text of Erik Satie‟s „Obstacles venimeux‟ 

Caroline Potter, Kingston University (UK) 

 
Paradox and ambiguity are at the core of Satie‘s art, not least in his juxtaposition of words and music. Substantial, prose 

poem-like texts appear in his piano works from 1912. Satie wrote his most substantial in-score texts for Heures séculaires 

et instantanées, and the popular view is that these writings are proto-surrealist or Dadaist in style. But surrealism tends to 

have a basis, however tenuous, in realities, and the multiple sources of the texts have passed unnoticed until now. Scholars 

have already shown that parody plays a central role in Satie‘s music, and this paper, focusing on ‗Obstacles venimeux‘, 

expands our understanding of Satie by demonstrating that he practiced the juggling and parodying of source material in 

texts as well as music.  



„Chanter sans sexe ?‟  Rubbing out the Male Subject in Serge Gainsbourg‟s Early Songs 

Trent Leipert, University of Chicago 

 
With the recent biopic Serge Gainsbourg : vie héroïque, the late French singer-songwriter‘s legacy seems firmly 

established.  Yet during his lifetime Gainsbourg was often criticized for his seemingly inauthentic use of non-

autochthonous musical styles and dismissed for his sexual shock-tactics, whether Jane Birkin‘s moans on ―Je t‘aime...moi, 

non plus‖ or the questionable jeu de mot in the duet with his daughter, ―Un zeste de citron‖.  If these songs mark 

Gainsbourg as a chronicler of new sexual attitudes emerging in the late 1960s—or simply a man of mauvais goût—his 

songs of the preceding years reveal a more ambiguous sexual frankness.  Yet they share little of the explicitness nor the 

critical or personal dimensions of more canonical chansonniers such as Jacques Brel or Georges Brassens.  For these 

figures, the post-war  chanson provided a medium for narrative development and individual expression. Gainsbourg‘s 

stylistically eclectic tunes of the late 1950s and early 1960s create, instead, brief vignettes of sexual frustration or musical-

poetic structures of erotic deflation which simultaneously raise questions regarding the integrity and presence of the male 

persona.  Although chanson common-sense holds that the music is secondary to the paroles, I propose reassessing this 

conventional wisdom in the context of Gainsbourg‘s early work. It would be premature and beyond the scope of this paper 

to propose a new model of music—text relationships in this corpus of French popular music. I argue, however, that a 

poetically suggestive and historically informative relationship exists between Gainsbourg‘s unique and under-examined 

use of diverse musical genres and styles, and the interrogative gesture performed by his treatment of the modern male 

sexual subject. 

 

* 

 

SYMPOSIUM  III: VICTIMS AND VANITIES  
 

“La petite porte secrette”: Les Visitandines and Anti-clericalism during the French Revolution 

Rebecca Dowd Geoffroy, Duke University 

 
The French Revolution is a disorienting moment of history in which to explore the relationship between words and music 

with religious or spiritual themes.  Historians have theorized extensively about the desacralization of the monarchy and 

church during this period, particularly following the Civil Constitution of the Clergy in July 1790.  Sacred rituals of the 

Catholic Church were transferred from inside cathedrals to outdoor civic festivals, blurring lines between the spiritual and 

the political, between sacred and secular music.  Ethics and aesthetics became exclusive territory of the revolutionary 

government, which took up the enormous task of educating le peuple through the most accessible mass media of the time: 

song and theatre.   

This paper will discuss the socio-political implications of revisions made during the Terror to the opera Les 

Visitandines (François Devienne with libretto by Louis-Benoît Picard).  While the original two-act version of the opera, 

premiered in 1792, exemplified a typical opéra-comique, the1793 version added a third act fraught with scandal, depicting 

a drunken, philandering priest sent by Satan to devastate the convent.  I will examine the textual and musical additions to 

the opera that indicate anti-clericalism during the Terror and how republican ideals were musically manifested in the 

expanded opera.  Through textual and musical analysis, I will demonstrate ways in which the edited music and text of Les 

Visitandines reflects the shifting perception of the clergy during the Terror and the metamorphosis of clerical imagery 

from moral first estate to scandalous messenger of Satan. 

 

 

Dance and the Female Singer in Second Empire Opera 

Sean M. Parr, Dickinson College (Pennsylvania) 

 
Just as coloratura was becoming the exclusive domain of the female singer, Gustave Flaubert was writing provocative 

prose in works such as Madame Bovary (1857), which includes a vivid depiction of women waltzing onstage in Adolphe 

Adam‘s Le Postillon de Longjumeau (1836). Although writing so descriptively about the waltz and its erotic effects had 

legal repercussions for Flaubert, the onstage operatic waltz seems to have been exempt from such institutional limitations. 

In fact, two dance genres—the waltz and the bolero—became associated with a singing style that highlighted the solo 

soprano‘s high, agile voice. Coloratura had often been associated with intense emotion, but this explicit connection to the 

body, and the female body, reveals the extent to which the singing style was commodified and even feminized and 

eroticized.  



 

 In this paper, I will explore how the musical, florid depiction of youthful, feminine sensuality in opera can be 

viewed in the context of dance in mid-century Paris. I argue that two emerging dance aria types forge a connection 

between coloratura and the sexual, allowing us to view coloratura as an indicator of the modern in Second Empire Paris. 

Bolero arias from Verdi‘s Les Vêpres siciliennes (1855), Louis Clapisson‘s La Fanchonnette (1856), and Ambroise 

Thomas‘ Mignon (1866), as well as vertiginous waltz arias from Charles Gounod‘s operas reveal how cascades of 

melismas serve as sonic expressions of female sexuality. Employing close readings of the music, I will also consider the 

mid-century female singers who originally sang these arias. These women compel us to view the melismatic female singer 

as a prominent figure in operatic collaboration and creation in mid-century Paris, in roles that often feature the most 

demanding and thrilling moments of expression. 

 

 

Francis Poulenc‟s Les Mamelles de Tirésias as an Opera of the Resistance 

Colette Simonot, McGill University 

 

In a letter written two days after the liberation of Paris in 1944, Francis Poulenc stated that he hoped Figure humaine and 

Les Mamelles de Tirésias would be a sufficient tribute to the French for the suffering they endured during the Occupation. 

Figure humaine, a choral work composed in secret for the day of liberation, is a testimony to France‘s yearning for 

freedom. The connection between wartime France and Les Mamelles, a lighthearted surrealist opéra-bouffe based on 

Apollinaire‘s play bearing the same name, is less clear. While it might seem that the opera merely retools Apollinaire‘s 

theme of post-war population woes, I argue that Poulenc‘s Les Mamelles provides a direct rebuff to the Vichy regime‘s 

authoritarian, anti-modernist agenda. Dominated by a natalist-familialist program, Vichy vigorously promoted a re-

entrenchment of traditional heterosexual gender roles, aiming to re-establish the ―natural‖ separation of women and men 

into private and public spheres. In the opera‘s opening scene, the protagonist Thérèse declares that she would rather be a 

man so that she can work as a soldier, a waiter, or even the president. She immediately grows a beard and ―releases‖ her 

breasts (helium-filled balloons beneath her blouse). She dresses her husband in a housedress, and he vows to undertake 

the task of procreation alone. In addition to defying gender codes so rigorously promoted by Vichy propagandists, I will 

demonstrate that Poulenc also flouts stylistic codes by intermingling high and lowbrow aesthetics, inviting the music of 

the café-concert and the music hall into the opera house. 

 

 

* 
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THE BIOS 
 

 
Daniel Albright launched the Inaugural Harvard-Lyrica Dialogues in 2007 with a brilliant, interdisciplinary address on 

the several incarnations of A Midsummer Night‟s Dream. He holds the PhD from Yale University (1970), and is the Ernest 

Bernbaum Professor of Literature at Harvard.  Professor Albright specializes in the intellectual history of Comparative 

Arts:  discovering the points of resistance and the points of yielding that occur when music, literature, and painting 

encroach on one another.  His most recent publications include Music Speaks: On Opera, Dance, and Song (2009)  

Musicking Shakespeare: A Conflict of Theatres (2007);  Modernism and Music: An Anthology of Sources (2004); Beckett 

and Aesthetics (2003); Berlioz‟s Semi-Operas (2001); and, Untwisting the Serpent (2000).  

Paul-André Bempéchat‘s current research focuses on the spiritual identity of the Mendelssohn family, from the 

generation of Felix and Fanny to the present day.  His principal focus remains the interplay of music, literature and 

politics to examine the survival of European minorities through their languages and cultures. He is editor of, and 

contributor to, Liber amicorum Isabelle Cazeaux (Pendragon, 2005) , and author of the founding biography of composer 

and Vice Admiral Jean Cras, Jean Cras, Polymath of Music and Letters (Ashgate, 2009). A graduate of the Juilliard 

School, the Sorbonne and Boston University, Bempéchat is artist-scholar with the Institut Culturel de Bretagne. He also 

serves as president of the Lyrica Society for Word-Music Relations and is concurrently preparing several compact discs, 

including the complete piano works of Jean Cras and major works of Schubert, Schumann and Brahms. Bempéchat's 

study of nationalism via impressionism, entitled Impressionism Beyond Paris, is expected in 2014. 

Samuel N. Dorf teaches at the University of Dayton. He received his PhD in historical musicology from Northwestern 

University in 2009 with a dissertation titled Listening between the Classical and the Sensual: Neoclassicism in Parisian 

Music and Dance Culture, 1870-1935. He has published articles dealing with the performance and reinvention of ancient 

Greek music and dance in fin-de-siècle Paris, queer music reception, and film music. His research areas include 

intersections between musicology, dance studies, queer studies, and the history of performance practice. Currently, he is 

guest editing an issue of The Opera Quarterly titled ―Staging Antiquity.‖  

 

Rebecca Dowd Geoffroy is a second-year graduate student in musicology at Duke University.  She received Bachelor of 

Arts degrees in history and international studies, with distinction and honors in history, Phi Beta Kappa, from Penn State 

University‘s Schreyer Honors College. Ms. Geoffroy‘s honors thesis, Do You Hear the People Sing? A Comparison of 

Popular Songs from the American and French Revolutions, explores the performance of popular songs as a lens through 

which to compare the two revolutionary cultures.  She currently studies the role of music and performance as political 

activism, revolutionary rhetoric and identity formation during the French Revolution.     

 

Peter Laki is a native of Budapest, Hungary, where he studied piano, voice and composition graduated from the Franz 

Liszt Academy of Music with a degree in musicology. After additional studies at the Sorbonne in Paris, he came to the 

United States and earned his doctorate at the University of Pennsylvania in 1989. Dr. Laki has taught at Case Western 

Reserve University and Oberlin College, and is currently Visiting Associate Professor at Bard College. He is the editor of 

Bartók and his World for Princeton University Press, and of numerous articles and conference papers on Bartók, György 

Kurtág, and other topics relating to Hungarian music. He has been writing program notes for The Cleveland Orchestra 

since 1990.  

 

Trent Leipert is a PhD Candidate in Music History and Theory at the University of Chicago. His dissertation, tentatively 

titled ―Modern Feelings, New Music,‖ examines the role of affect and feeling in late modernist aesthetic discourse and 

music, focusing on composers such as Helmut Lachenmann, Wolfgang Rihm, and Salvatore Sciarrino, among others. In 

addition to discussing composers within the late twentieth-century European tradition, his dissertation also touches on the 

interactions of late modernist and contemporary ―popular‖ music from electronica to the German industrial band 

Einstürzende Neubauten. Other research interests include technology and media, gender and sexuality, and French popular 

music, with current projects on Serge Gainsbourg and Lizzy Mercier Descloux. He is currently chief editor of 

voiceXchange, a student-run graduate journal of the University of Chicago‘s Department of Music. 

 

 

 

 



Helen Julia Minors is lecturer in music at Kingston University. Her research centers on the intersection of music and 

dance within French works of the late nineteenth and early twentieth century, as well as the analysis of gesture as a 

communicative device.  Her publications include: ―Paul Dukas‘ La Péri as interpreted by two balletic collaborators,‖ 

Opera Quarterly (2007); and ―Paul Dukas‟s La Péri (1911–12): A Problematic Creative–Collaborative Journey,‖ Ballets-

Russes Special Volume, Dance Research (2009); and, In Collaboration: toward a gestural analysis of music and dance, 

Movements between Hearing and Seeing: Music, Dance, Theatre, Performance and Film, ed. Stephanie Schroedter 

(forthcoming); and ―Music-Movement Dialogues: Exploring Live Composition,‖ in Dance and Music: Moving Dialogues 

Conference Proceedings, University of Montreal, McGill University, Société de recherches en musique, Concordia 

University and the Observatoire international de la création et des cultures musicales (forthcoming). 

 

Sean Parr teaches music history, opera, world music, and historical performance at Dickinson College (Pennsylvania). 

Conductor of the Dickinson Collegium in 2010-2011, he directed the College Choir in the previous academic year. His 

general research interests focus on opera, the voice, gender, aesthetics, and performance. Recent and forthcoming 

publications explore topics such as coloratura, female vocality, and dance in nineteenth-century French and Italian opera; 

Meyerbeer, visuality, and operatic mad scenes; and eighteenth-century music and aesthetics in Britain. While at 

Columbia, he taught Music Humanities, directed the Collegium Musicum, served as President of the University-wide 

Graduate Student Advisory Council, and edited the reviews section of Current Musicology. In addition to his teaching, 

scholarship, and conducting, he also sings professionally as a lyric tenor, performing roles such as Ferrando in Così fan 

tutte, Rodolfo in Puccini's La bohème, and the title roles in Gounod's Faust and Handel's Acis and Galatea. 

 

Caroline Potter is Reader in Music at Kingston University, London.  A graduate in both French and music, she gained a 

PhD at Liverpool University for her thesis on the music of Henri Dutilleux, published by Ashgate in 1997. She has 

published a book on Nadia and Lili Boulanger (2006) and is the co-editor with Richard Langham Smith of French Music 

since Berlioz.  Recent publications include an interview with the British composer Kenneth Hesketh for The Musical 

Times, reflecting her wider interest in contemporary music. Current projects include an edited book, Erik Satie: Music, Art 

and Literature and an article on Dutilleux‘s manuscripts for Contemporary Music Review. Dr. Potter is frequently invited 

to give talks at universities in the UK, and at venues such as London‘s Wigmore Hall, Rotterdam‘s Gergiev Festival and 

for the BBC. 

 

Mark Seto is a PhD candidate in Historical Musicology at Columbia University, where his research focuses on 

nineteenth-century orchestral music, aesthetics, nationalism, and performance. He is writing a dissertation entitled 

Symphonic Culture in Paris, 1880-1905: The Bande à Franck and Beyond, advised by Walter Frisch and Karen Henson. 

Mr. Seto‘s article ―The Choral Music of Luigi Cherubini and Augusta Holmès‖ will soon appear in Nineteenth-Century 

Choral Music, in the Routledge Studies in Musical Genres.  A graduate of Yale College and an active performer, he is 

also Music Director of Morningside Opera and a conductor and violinist in the Chelsea Symphony. Mr. Seto has recently 

accepted an appointment as Assistant Professor of Music at Connecticut College in New London. 

 
Colette Simonot recently obtained her Ph.D. in Historical Musicology from McGill University with a dissertation entitled 

―Unraveling Voices of Fear: Hysteria in Francis Poulenc‘s Dialogues des Carmélites.‖ Currently, she is working on 

critical interpretations of modern opera that focus on the connection between hysteria and religion. With an M.A. in 

Ethnomusicology and a strong secondary research area in popular music studies, her interests cover a broad range of 

repertoires and methodologies. Themes relating to gender and culture thread through much of her writing. Dr. Simonot 

has presented on various topics in modern opera and Canadian popular music at meetings of the American Musicological 

Society, the Canadian University Music Society, Feminist Theory and Music, and other conferences across Canada, the 

United States, and Europe. She has recently published an essay in a collection called Grassland Sounds: Popular and Folk 

Musics of the Canadian Prairies. 

 
Sander van Maas is BUMA Professor of Dutch Contemporary Music at Utrecht University. Currently he is visiting 

scholar at Harvard University‘s Department of Music and visiting associate professor at Boston University. His research 

focuses on the philosophy and criticism of twentieth and twenty-first century music. Key themes in his work are theories 

of listenership and musical post-metaphysics and religion. His publications include The Reinvention of Religious Music: 

Olivier Messiaen's Breakthrough Toward the Beyond (Fordham University Press, 2009), Liminal Auralities: Music, 

Language, and Listening  (co-edited with Kiene Brillenburg Wurth, forthcoming) and Contemporary Music and 

Spirituality (co-edited with Robert Sholl, forthcoming).  

 

 



IN MEMORIAM PETER J. GOMES 
(1942–2011) 

 

 

This conference is held in memory of the Reverend Professor Peter J. Gomes, Plummer Professor of Christian 

Morals and Pusey Minister in the Memorial Church at Harvard University, who passed away at 68 on February 

28, 2011 from complications arising from a stroke.  Pastor Gomes was instrumental in launching the Harvard-

Lyrica Dialogues – Four Fantastical Philosophical Fabulations – in 2007, and was one of the four 

distinguished lecturers that year.    

Gomes, an American Baptist minister, served in the Memorial Church since 1970. He was a member of both the 

Divinity School faculty and the Faculty of Arts and Sciences at Harvard. Gomes authored many books, 

including the best-sellers The Good Book: Reading the Bible with Mind and Heart and Sermons: Biblical 

Wisdom for Daily Living, as well as numerous articles and papers.  Widely regarded as one of America‘s 

leading preachers, Gomes participated in the inaugurations of Presidents Reagan and George H.W. Bush, and at 

the inauguration of Massachusetts Governor Duval Patrick.  In 1979 Time magazine called him ―one of the 

seven most distinguished preachers in America.‖  He received 39 honorary degrees and was an Honorary 

Fellow of Emmanuel College, University of Cambridge. 

Pastor Gomes preached and lectured across North America and the British Isles.  In 2010, he gave The 

Princeton Lectures on Youth, Church, and Culture and in 2009, The Lowell Lectures of Massachusetts.  In 

2007, he was named a member of the Most Venerable Order of the Hospital of St. John of Jerusalem, the oldest 

order of chivalry in Britain.  In 2005, Professor Gomes presented a series of sermons in St. Edmundsbury 

Cathedral, England; in 2004 he gave the convocation address at Harvard Divinity School; and in 2003 delivered 

the Lyttelton Addresses at Eton College, England. In 2000, he delivered the University Sermon before the 

University of Cambridge and the Millennial Sermon in Canterbury Cathedral. In 1998, he presented the Lyman 

Beecher Lectures at Yale Divinity School.   

Born in Boston in 1942 to Peter L. and Orissa White Gomes, Gomes was educated in the Plymouth, 

Massachusetts, public schools. He graduated from Bates College with an A.B. degree in 1965, and he received 

the S.T.B. degree from Harvard Divinity School in 1968. That year, he was ordained to the Christian ministry 

by the First Baptist Church of Plymouth.  From 1968 to 1970, Gomes was an instructor in history and director 

of the Freshman Experimental Program at Tuskegee Institute, Alabama.  There he also served as a church 

organist and choirmaster. He came to the Memorial Church as assistant minister in 1970.  He became the 

Plummer Professor of Christian Morals and Minister in the Memorial Church in 1974.  In this capacity, he acted 

as the University‘s leading religious officer and spiritual adviser.   

Pastor Gomes‘ teaching and research interests included the history of the ancient Christian church, the Bible, 

homiletics, worship, and the history of the African-American experience.  A self-described cultural 

conservative, he stunned the Harvard community and reluctantly made national news when he came out as a 

homosexual in 1991 in response to gay bashing on campus. ―I don‘t like being the main exhibit, but this was an 

unusual set of circumstances, in that I felt I had a particular resource that nobody else there possessed,‖ he told 

The New Yorker in 1996.  ―I‘m always seen as a black man and now I‘m seen as a black gay man. If you throw 

the other factors in there that make me peculiar and interesting — the Yankee part, the Republican part, the 

Harvard type — all that stuff confuses people who have to have a single stereotypical lens in order to assure 

themselves they have a grasp on reality,‖ he said in an interview with The Boston Herald in 1996.  

Professor Gomes is survived by his cousin, Marjorie Daly, and her children, George R. Daly and Viana Daly.   
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M E M B E R S H I P / RENEWAL F O R M 

 
2011 membership renewals are now due.  Our regular membership rate to $50, and for students and seniors to 

$35, effective until December 31, 2011; our institutional rate is $75.  Lifelong individual membership is 

available at a one-time premium of $750.  Please return this form to:  

 

Dr. Dorothy Africa, Membership Officer, Lyrica Society for Word-Music Relations, c/o Langdell Library, 

Harvard Law School, Cambridge, MA 02138; africa@law.fas.harvard.edu. 

 

NAME/INSTITUTION  ________________________________________________________  

 

Preferred title __________  Institution/Department/Library  ____________________________  

 

Address   ____________________________________________________________________  

 

____________________________________________________________________________  

 

Phone _____________________________  Fax _____________________________________  

 

E-mail ____________________________    Signature  _______________________________  

 

Check boxes next to the information below that you will allow the Lyrica Society to post and/or publish: 

 

[    ] No dues enclosed.  I have already renewed.  This form is only to give posting permission. 

 

[    ] I wish [    ]  I do not wish to be included in the Lyrica Societyôs list-serve and to receive e-mails. 

 

[    ] I wish [    ]  I do not wish to become the Lyrica Societyôs liaison to my 

campus/department/organization. 

 

[    ] I wish  [    ]  I do not wish to work on the Lyrica Societyôs capital campaign. 

 

Dues enclosed for 2011:  $ ___________  

 

Dues include subscriptions to Ars Lyrica and to the Lyrica Society Newsletter. 

 

Memberships processed after December 1
st
 will reflect the following calendar yearôs dues and will be applied to 

that calendar year.  Contributions to Lyrica are tax-deductible.

 


